'My keys,' said the Mulla. So the man went down on his knees too, and they both looked. After a time the other man asked: ' (Nettl, 1983, p. 293 (Leonhard and House, 1959; Reimer, 1970 (Nettl, 1983, p. (1985) explains that the traditional way of learning Persian classical music is through the study of the radif (a repertory of some 300 short pieces) under the direction of a master teacher. Nettl suggests that through the study of the radif an Iranian student learns that there is one musical authority which one must submit to before expressing oneself as an individual through improvisation (p. 70). In addition, the student learns the importance of hierarchy, the appropriate time and place for the expression of individualism, an appreciation for the tension between the expected and the unexpected, and the virtues of slow, deliberate memorization and contemplation of materials within an oral/aural process. The (Meyer, 1967, pp. 22-41 In contrast to these three types of curricula, the next three categories of multicultural music education (insular, modified and dynamic) share a common concern for the preservation of cultural diversity. Thus, in these curricula, the core repertoire is no longer chosen from the majority's perspective. For 
